AEATIO TYTIOY

AouAeld 18 xpovwy ekBeTtel oto Mouceio Mnevakn o N'AUNTNG ©e€o-
Swpoc MNManayiavvng OuoTinog KaBnyntnc tng A.Z.K.T ABnvwyv.
Ano 29 MapTiou ew¢ 6 Maiou 2012 .

Me T1pIavTa UnMePQUOIKEC avBpwriveg olyoupec "Ta Pavraopara
hOoU", OMwC TA AMNOKAAEI, OTAVEI evav TPAYIKO XO0po. Ta €pya nou
€ival pIAoTEXVNUEVA anod Ta anokaidla Tou MNoAuTeExveiou Kal AAANa
AVAKUKAWOIUA UAIKQ, PTIOXVOUV €vVa XOPO TNG CUYXPOVNG EAANVIKNG
ToAYywdiag. TN JECN TOU XOPOU €va Tayi JE YwuIQ, CUPBOAO TNG
enBiwong Tou avBpwnou Kal hia NECUEVN JOPPN CUMNMANPWYOUV TO
OKNVIKO MOU KATW Ano TIC TOAYIKEC CUVBNKEG Nou BIWVEI N XWEA naip-
VOUV CUNBOAIKEC BIQOTACEIG.

O ©eodwpoc MNManayiavvng he anAo Kal AITO TPOMO, JE TOV TPAYIKO
AQuTO XOPO KAl EVA HIKPO KeieVOo BeAel va enicnuavel nweg dev ¢Ta-
OQUE CO€ QUTAV TNV MNAPAKUIAKN KATAOTAON Tuxaia aAAd yeoca ano
MIa o€1pA yeyovoTwy nou diadpauaTtioTnkav TOOA XpOVIA OTNV €AAN-
VIKN KOIVWVIA KAl TIC MOAITIKEC MOU €EQAPPOCTNKAV.

il \\1'“\1"“'” |
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MAMNAFANNHZ

H vAunTtikny tou ©odwpou lManayiavvn nNPOCKAAEI AuTOuATA TNV
opaon xapn oTn BeaAuATIKN TNG JVNUEIAKN KAIMAKA KAl yia evouveidntn
avakAnon dIAXUuTwWyV avauvhcewyV ano TNV NEoToTopia TNG avBpwnivng
EKQpaonc. Evw Tautoxpova e€pebilel TN vonon Je Toug €udIAKPITOUG
OUMBOAICHOUC TNG, AVAKUKAWVOVTAG OIEYEPTIKA OTN UVAUN IOTOPIKA BI-
WHATA KAI KOIVWVIKEC EUNEIQIEC, AITAMATA And AVIKAVOMOINTEC KABNUe-
PIVEC AVAYKEC KAl EPUETCEC AVAPOPEC OTOV enwWdUVO aywva TS Npay-
MATIKOTNTAC YIA TNV WYUXIKA KAI TNV MVEUMATIKA TNG eniBiwon.

Moiv and xpovia, NPpoocnabwyvTac va JIATUNWow PJE AANEC AQOPUES
KAl OO0 VIiVETAI MIO NEPIEKTIKA KAMOIEC AVAAOYEC OKEYEIC, EYPAPA OTI
O XPOVOC TNC JVAMNG JAC €ival O XpOVOC TNG Unapéng pag. Auto pou
EavaBuuIcav CAPEPA Ol KAUTEC AVAYWYEC TWV EUNVEUCEWYV TOU YAUMTN
o€ NePIOdOUC OTIVHATIOWEVEC AMNO WIA anicTeutTn ayplotTnTa. QoTO00, Ol
PNTEC MVEIEC TWV €EPYWV TOU OTNV KATACTEOQIKA NUPNOANCN ToU MNoAuU-
TEXVEIOU TO 1991 kal TO 1995, KABWC KAl Ta anokaidia ToOUu UAIKOU Mou
nepiudleye 10T€, BEAOVTAC VA dWOEI UNOoTACNn OTA "paviacuaTa” mou
TOV OTOIXEIWVOUV €EaKkoAoUBNTIKA, unodNAWVOUV KATI MOAU MO KAipIo,
MOAU NIO oUCIACTIKO. MNepiccdTePo dNAASN and CUYKEKPIUEVES oduvNn-
PEC AQETNPIEC, MIOCTEUW NWC EKTOVWVOUV TNV AywvVvia Yiag¢ Bacavioue-
VNG QUTOYVWOIAC YIA TNV EAANVIKNA JOIPA YEVIKOTEPA. Kal OXI uovo €1dIKa
yIQ OTI JAC €iXE KATAKAWEI KAl CUVEXI(EI VA JAC KATAKAIEI KUPIOAEKTIKA
KATA TO TEAeUTAiIO dIACTNUA, OUNAPAANIALOVTAC TIC AVTOXEC KAl KOUPE-
ANalovTacg TIC aloclodotieC uag.

Tnv ekBeon Twv e€pywv Tou lManayidvvn oto Mouoceio Mnevakn,
TNV NEPIYEVAUE €neidn TNV €ixaue avaykn. Onwc kal To BewpnTikO TNG
eEAANOU UNOBABPO, TOV AOYO MOU TNV apBpwvel enefnynuaTtika Je N
AQKWVIKA AuecOTNTA €VOC JAVIQECTOU.

ABnva, Oeppoudpioc 2012
AyyeANo¢ AeAnBopplag

PAPAGIANNIS

Theodoros Papagiannis’ sculpture invites the sense of vision au-
tomatically thanks to its spectacular, monumental scale and con-
scious recall of diffuse memories from the pre-history of human ex-
pression. At the same time, it stimulates the intellect with discernible
symbolism by arousing and recycling in our memory historical and
social experiences, demands of unmet every day needs and indi-
rect references to the onerous struggle of real life for spiritual and
intellectual survival.

Years ago, in an effort to express for other reasons, as con-
cisely as possible, some other thoughts, | wrote that the time of
our memory is the time of our existence. This is what the burning
references of the sculptor’s inspiration reminded me of today, in
periods branded by incredible ferociousness. However, the explicit
references of his works to the destructive arson of the Polytechnic
School in 1991 and 1995, as well as the burnt remnants of the ma-
terials he salvaged then, meaning to give shape to the phantoms
that have haunted him unceasingly, signify something much more
crucial and vital. More than specific starting points, | believe they
vent the angst of a tortured self-awareness for the Greek fate in
general. This does not only concern what specifically had set us on
fire then and continues to burn everything down literally in recent
times, destroying our resistance and shredding our optimism.

We have been expecting the exhibition of Papagiannis’ works
in Benaki Museum, because we have needed it; just as we need its
theoretical underpinnings, the discourse that articulates its expla-
nations with the laconic directness of a manifesto.

Athens, February 2012
Angelos Delivorrias
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Mepaocav NON 18 xpovia anod To KAYIMO Tou MNMoAuTexveiou. Ano TOTE
nou ualewa , Je novo Wuxng, Ta anokaidla kal 0pBwoa OKIAXTPAa va
EOPKIOW TO KAKO Mou NANBaIVe yUpw Jou. To Keiuevo diauapTupiag nou
eypaya 1OTE KPATA AKOUN TNV EMIKAIPOTNTA TOU, YI' QUTO KAl TO MNApA-
BeTw Eava.

Me Ta UAIKG auTa cav BAaon Kal GAAQ AVAKUKAWOIUA UAIKAO METAUE-
va, SeUTEPNC XPNONG, POPTIOUEVA UE UVAEC KAl I0TOPIA, MoU paleya
€KTIOQ OIlya OIyA TIC JOPPEC MOU BAENETE.

Hrav n &ikA pou avTidpaon o€ pia NEAgN Nou JYe CUYKAOVIOE. AUTOC
ATAV O AOYOC NMou EeQUTPWOAV ANo JYECA POU auTta Ta "pavraouara'.
Ta yévvnoe n avaykn va ekepAacw TNV ayavakTnon Jou Kal TNV Mikpa
Mou. Aev yrnopouca va nioTeEYw Nwe eva TO00 AQNMPO KTIPIO JE 1I0TO-
pia, €pyo HnelpwTwyv EuepyeTtwy, CUPBOAO TNG MABNONG dev TO MPO-
otareyaue .18 xpovia Twpa dNUIoUpyw KATW Aro pdia KaBnuepivotnTta
MOouU HJE TPONALEL

Aev Eepw aAno NOCO PYAKPIA JOU €OXOVTAl O HOPPEC AUTEC. Aev
EEpW va Nw TI AKPIBWC eKPpAlouv, av €ival Beoi i daiyoveg, av eival
MUBIKEC HOPPEC N NPWEC TNC ICTOPIAC, AATKOI AYWVIOCTEC N NVEURATIKOI
AavBpwnol, €Bvikoi euepyeTec N JIGACKAAOI TOU YEVOUC, ¢AVTACHATA
TOU VOU N €QIAATEC. [MBavov va eival kKati ano OAa auta. H ynnwg €ivail
Ol MPONATOPEC JAC AUTOI MOU €0TNCAV AUTO TO €BVOC O0EBI0 NMouU NPo-
BAAAOUV €V XOpW, ANEIANTIKOI, €EOPYICUEVOI, TAMEIVWUEVOI, MUEMOAN-
MEVOI KAl JAC YUPEUOUV €ENYNOEIC YIA TNV KATAVTIA QUTOU TOU TOMOU;
Aev E€pw va oaC Nw NATpiwTeS. AAAA e TEAeUTAIa avaAuon TI onua-
Oia €xel va 1O €ENyNOEl KAVEIC.,

Ano auTto TO Beaua ag eicnpatel o kaBevag OTl BEAeL

ABAva 1/1/2012
©eodwpoc MNanayiavvng

PREFACE

It has been 18 years already since the Polytechnic School of Athens
was set on fire; since the day, when with aching heart | gathered the
burnt remnants and erected scare crows to exorcise the evil that grew
around me. The words of protest | wrote then are still valid today, that
is why | quote them again.

Using these materials as a basis, along with other recycled and
discarded, second hand materials that | collected, laden with memories
and history, | built little by little the forms you see.

It was my own reaction to an act that overwhelmed me, the
reason why these "phantoms" sprouted within me The need to express
my anger and grief was what gave them birth. | was incredulous at
how we failed to protect such a splendid, historic building, a gift from
benefactors of "Epirus" and a symbol of learning. For 18 years since
then | have been creative under a state of affairs that scares me.

| don't know from how far these forms come to me. | can't tell
what they express exactly; if they are gods or demons, if they are
figures of legend or heroes of history, folk fighters or intellectuals,
national benefactors or teachers of our nation, specters of the mind
or nightmares. It is possible that they may be part of all that. Might
they perhaps be our ancestors, those who kept our nation upright
emerging in chorus, menacing, infuriated, humiliated, burnt down,
demanding explanations about the sorry state of this land? | don't
know the answer, fellow countrymen, though in final analysis, how
significant is it to explain?

May all of you perceive what you please in this spectacle.

Athens 1/1/2012
Theodoros Papayannis
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"Totem" sizes vary form 2,5 to 3,00 meters tall
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"TA QANTAXMATA MOY"

Mdalewa 17 anokaidia Jye novo YuxnG ano TO KAPEVO MNoAUTEXVEIO
KI €0TNOA OKIAOXTPA VA EOPKIOW TA KAKA Mou nAnBaivouv yupw pou. Oa-
VTAONATA MOU TOOPOKOATOUV TA OVEIPA JOU KI QyPIEUOUV TOV UMVO JOU.
2NUAdIa hIag NPAyHATIKOTNTAC NOU JE JEAQYXOAEI KAl UE eEoUBEVWVEL
EByaAQ TO pgAUPO Al TNV Wuxn JOU MOU Xpovia Twea ol KaBe €idoug
EMMPENOTEC TNV MNOTI(OUV.

OpBbwoa cuuBoAa TNC MAPAKUNG €VOC KOOUOU Mou aAANAoona-
pAoceTal KAl hIag naTtpidac nou Polalel va NV €XEl KAVEVA UEAAOV.
AvalnTw TO PUBO C€ JIa €noxn Nou ol MOAAOI KOVOUV NpoonaBeia va
<KanouuBonoINooUV=> ONwc AEVE, TNV TEXVN, AV Uy and JIa Npay-
MATIKOTNTA nou dev avTexw. KAeivoual oTov KOOHO HJOU and avaykn
avalnTwyvTag AAAQ NEOTUNA Mo NoiNTIKA, Mo JEYAAQ, Mo puotnpiwdn.
Ma n neln NEAYHATIKOTNTA JUE NOOOVYEIWVEL

NMooonabw va EavaBpw TO MiTO anod KATI NoU Joldlel AniaoTo, Urnep-
BATIKO, MAYIKO. AV eIBWAOAATONG opBwvw Eava T1a Eoava LopkilovTag
TNV KAKN JOIPA auTou ToU TOMNoU. Ta OTOAIlW HE KABe €idouc TauaTta Kal
AoyNC OTOAIdIq, id1a MICTOC, MOU MEPIUEVEI TNV AUTPWON TOU. ZTAVOUAI
ME TIC WPEC WMNPOOTA TOUC avalnTwWVTAg JATAIA €VA VEURA YIA KOAEC
eidnoelc. Maleuw 1 anokaidia hge anepavtn BAiyn anod Jia Xxwpea rnou
KaiyeTal Kaiel Ta nveuuaTika NG I0pUPATA KAl O,TI CNUAVTIKO TNG €XEI
Aroueivel KI ONoI KapwvovTal Nnwe &€ cuuBaivel Tinota. AvapwTiENAl TI
vONUA €XEl N PTWXOTEXVN HMAG. Nocoug evdiagepel av dev UNOPEi VI
QuUTA KATI VA MEl, va KAVEl KATI,

KI euEIC - yIa va Mapa@pAcw TOV MoiNTA - KAEIOUEVOI OTOV KOUTOO-
MMOAICTIKO MIKOOKOOUO JAC, AAAOTPIWKEVOL, YEUATOI KOKIEC KAl NEICUA-
1A, TEAEIA K IOIWTEC>> NEPi AAAWYV TUPBALOUUE.

Nal, Ta pavrtaouata auta ye ekppalouyv. Eival n dikn pou avridpa-
on O° €va €Bvoc¢ nou polalel UNvWTIoUEVO. ©EAW va Qwvatw nwc dev
MAOPW AAANO Va {w avaueca o adlapopous, ENNENOTEC KAl oikonedo-
Qayouc. Tov TONo autov Tov novaw. Nvwpilw 1o heyaAeio kal To dpaua
TOU, O€V €iual pPNXOPUTEUEVOC, KI AC EEpw NwC ol ayplol dev okialovTal,
OUTE NWC Ol EYNENOCTEC Ba OoTAUATACOUV. [ap” OAQ AuTA OTIC ATEAEIW-
TEC WPEEC TNC MOVAEIAC YOU avapwTIEUAl YIATIi AprnAaxTnNka anod auTta t1a
onuadia TNG KAaTaoTpoeNS. MANwS OAa AuTA €yIvayv Yia va arnaAAayw
nowTa Kal kupla an’ TIC OIKEC JOU TUYEIG:

MaTi noloucg va kartayyeidw,; EipaoTte noAAoi, Napa NOAANOI CUVEVO-

X0l " auTOV TOV TOMO.
ABnva 15/02/1994
©eodwpoc MNManayiavvng

"MY GHOSTS"

With a great emotional pain | picked up the ashes from the burnt
Polytechnic school and | raised scarecrows to cast out the evil that
multiplies around me. Ghosts, that terrify my dreams, and frighten my
sleep. Marks of a reality that depresses me and exhausts me.
| drained the black from my soul, the black which all kind of arsonists
feed for years now.

| erected symbols of decadence of a world that tears itself to
pieces, and of a country that seems to have no future.
| search for the myth in an era during which most people try to "de-
mystify" art, as they say, as an encapade from areality that | cannot
stand. | am confined in my world out of need, looking for new models,
more poetic, grander, and more mysterious. But the shallow reality
brings me down to earth.

| try to find the clew again of something that seems to be un-
creachable, transcendent, and magic. Like a pagan | erect totems
casting out the evil fate of this place. | decorate them with all sorts of
vows and ornamentations like a believer who waits for his salvation. |
stand in front of them for hours, waiting in vain, for a sign of good news.

| pick up the ashes with endless sorrow from a country that is
burning. It burns its intellectual institutions, and everything important
that is left and everyone pretends that nothing is going on. | wonder
what the meaning of our poor art is. How many people does it infer-
est if it has nothing to say or do about all this?

And we - to paraphrase the poet - are closed in our own gossipy mi-
crocosm, alienated, full of mean thoughts and obstinacies, perfectly
individualistic, preoccupied with other, trivial things.

Yes these ghosts express me. They are my reaction to a nation
that seems to be hypnotized. | want to shout out that | can no longer
live among indifferent people, arsonists, and land grabbers. | feel for
this land. | know its grandiose and its drama, | am not shallow even
though | know that the savages are not afraid and that the arson-
ists will not stop. Despite all this, in the endless hours of my solitude |
wonder why | grabbed these sighs of destruction. Can it be that it all
happened so that | could get rid off, my own guilt?

| don't know whom to accuse for all that. We are many, too

many accomplices in this country.
Athens 15/02/1994
Theodoros Papagiannis
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©0OAQPOX MAMATIANNHZ: AITANEIA, XOPOZX, ©PHNOXL
MoWTEC ONUEIWOEIC YIA JIO oUvBeon

Texvn €ival va OKQp@AAWVEIC O€ UIQ ¢AQVTAOTIKN TRIQVTAPUAAIQ YIA VA KOWEIC
€va aAnBivo TpIavTAQUAAO

T. AEIBAAITHX
Mikpn eicaywyn

Texvn Ba nel va yibupicoulde TNV NEOCWIIKA JAC 1I0TOPIA OTO AQTi TNC
AlwvioTnTAac.

O Simone Martini (wypdaoile eEalpeTiKG AUTO Nou yvwplle KAAQ, o Giotto
E€KEIVO MOU ayVOoouUCE,

AC €iJaoTe KOXUMOMTOI YIA TNV TEXVN €KEiVN MOU AneuBuveTal 0TO cuvaiodnua
Kal OxI otn vonon. MNMou enidIWKel NEPICCOTEPO VA CUYKIVACEI Mapd va Pag
Sla@oponoINCEl TNV Aroyn NMoU €XOURE YIA TOV KOOWO. TO NEoonTIKO cuoTnua
NG Avayevvnong e€ival T1oco yeudeg oTnv aAnBogdvelid Tou 00O TO VA
BAEMmeIc ModOCPAIPIKO Aywva And TNV TNAEOOAON KAl VA VOUILEIC OTI €XEIC
T01081A0TATN EMNONTEIA TOU XWEOU.

H unepBoAikn enetepyacia TNC OPPAC KATAANYElI OTNV entndeucn Kal
™ SIaKOOUNTIKOTNTA.

Texvn €ival To OKOTEIVO KI Ayplo MEAYUA Mou €xel eAaxXIoTn i uNdauivn
OXEOoN JE TNV KKaAaiobnoia>=>, H kaAaioBnoia dieuBeTei, N TEXVN AVATPENMEL
Téxvn eival oTIOANOTE 0pilel TOV €AUTO TOU cav TexvN. T alloAoVIKG KpIThPIa
enovrTal Kal Bepaia n {uyapld Tou Xxpovou.

H téxvn eival Kkovwvia, enikoivwyvia, aAAa oxi dnuooioTnta. ApNoTE Nou
Ba ‘pBel yia enoxn, NEBe NdN, oTnv onoia n dNuocIoTNTA Ba €ival TO AKPOV
aAwTov NG banalité. H Téxvn eniong dev eniTpeEnel EAeNUOCUVES KAl CIXAiVeTAl
™ @IAavBpwnia. To €pyo TEXVNC, IBINITEQA EKEIVO TNC YAUMTIKAG, €ival dSNUOCIo
ayaBo Kal Kata napdpacn r CUYKUPIOKA <KIQIWTIKO>>, M" eVOXAei N NpoBOAN
1I810KTNOIAg NAvw O° éva €pyo TexvNG. Moidlel cav va SNAWVEI KANOIOC KATOXOC
TOUTIOAIKOU ACTEPA. HKOAUTEPN BECN VIO €VA €0YO TEXVNC BRICKETAICTO JUAAO
hac. H kKolvwyvia Tou BeduaTtog eneivel va KataoTel KoIvwvia Tou BAEUUATOC.
AIQQOPETIKA, Ol VEOBAPPBAPOI TNC €IKOVAC MAPAPOVEUOUV. NapAAANAQ NICTEUW
nwe¢ Nap 0Ca AEYOoVTal yia TN Kpion TNG {wWyPAPIKNG, N YAUMTIKA avTiueTwnilel
Ta SUOKOAOTEPA MpoBANnuaTa. Kupiwg viati ekAeinouv otadlakad o dNUOCIOC
XWPOC, N ayopd NG dNUOKPATIAC, N €AeUBepIa TOU ouvepxeoBal Kal Tou
SlaAeyeoBal, KaBWC Ta NAVTA ACTUVOUEUOVTAl KAl TA MAVTA AneIAoUVTal ano
Miav apavnh n eavepen Bia. H yAURTIKA enITEAE MPAYUATIKA TO POAO TNC KOVO
otav eival dNUocIq, yia auto Kal BpiokeTtal urid dIapKN AreIAn.

O yAUNTNC KAl TO JOVTEAO TOU
Koitad&te tov xapTtn tn¢ EAANGDAQC. Eival o 1O6no¢ uacg. Exel cwua, qiua,

AaKpuUA, uvAun, €Anida. Kanoiol BEAOUV va ToV AAAGEOUYV VYIATI OTO BABOC TNG
MilepnC ouveidnNONC TOUC VTPEMOVTAI yIT QUuTOV. ©a Tov NBeAaV KepAUIAAOV

TWV €UPWNATKWY>> | €0TW TWV AMEPIKAVIKWY. TOAANG and Ta unepQUOIKA
VAUNTA TOU ©0dwpou lManayiavvn polalouv cav tn Nikn TNC ZauoBpakng
MouU HE TA XEPIA aAvoIXTd, OXxI yia va netdéel aAAd yia va 8pnvnoel, npbe
anod TO JAKPIVO XTeC OTO enwduvo CnUePA. ENionNg €éva akopa yAunTo Tou
Manayiavvn, hia TOTEUIKA @lyoupa and tn dekaeTia Tou oydovTa QTIayHEVN
ano EUAO KAl HETAAAO, JoU Bupilel evav AyyeAo nou dioTalel va neTtagel. Tov
Novus Angelus icw¢ Tou Walter Benjamin, Tou oTOXAOTH NMOU AQUTOKTOVNOE
OTA YAAAOTOMNAVIKA oUVOPA yIa va JnNv necel ota xepla Twyv Nadi. Ki eypaye uia
ano TIC MAEOV PPIKTEG, MAEOV AAUMNPEC CEANOEC TNC MEPOCPATNG EUPWNATKAG
hag 1oTopiag. O KapuwTtdakne otnv akTh TNS MpeBelac onuadeye ynAaonta
TA MNViyyia TOU NpIv NatRoel TN okavOAAn. To eNOUEVO AEMTO €YIVE AYYEAOG
KAl €EKTOTE OKEMeEl TN XwWpPa Jag. Eotw kal, ouxva, epAunv TNS. Epnunv pac.
Toon epnuIA €EAANOU KAl OTA AOYIA N TIC AYUXEG EIKOVEC TWV €UNOpWY TNG
MOAITIKNG €ANIOAC, OAWY AQUTWY TWV AVOVEIQEUTWY MNOU OPWG €XOUV TO BpACOG
va SIekBIKOUV Ta OVEIPA UAC.

O T1O6N0OC PAC évag AyyeEAOC, UE TA QTEPA TOU OMWC OTA VUXIA TwV
€EPYONGBWY, TWV KATAMNATNTWY, TWV €UNONOTWY, Twv cultural managers nou
MIAGVE OVO AyYAIKG aAAG dnAwvouv EAANveg. Aev atilel va dWooupe ©
QUTOV TOV AYYEAO TA QTEPA TOoU; TA TEPA NOoU dIKAIOUUAOTE KAl JAC TA XOUV
OTEPNOCElI AVAAYNTEG MOAITIKEG, TA XOUV WAAIDICEl NOOYAWOCOCIKOI AOYOI KAl
ACWHATEC KEQPAAEC, PUAAKIOEVEC O€ YUAANIVEC OBOVECG;

FeVvIKOTEPQ, OTNV €PEUVA TOU CUYKEKQIUEVOU YAUMTN, and TNV ernoxn Tng
"Qpac" we Ta NpooceaTa dNUOOCIA CURMAEYUATA TOU, KUPIAPXEI N Npoonadela
VA CUUQINIWBOUV n pakpadiwvn nNAAoTIKh napddoon Tou TOMOU Pag Pe T1a
KEVTPIKA EMITEUYUATA TNC EUPWNATKNG ABavyKAPVT, va Cuvunapiouv 10 €nog
hE TNV €AeyEia, va CuVvoUIAnNoouV N enitTnOeupeva SOUAEUEVN AEMNTOUEPEIQ
hE TO UVNUEIOKO JeyeBocg. Kal KATl akOua: e KAaBe evoTtnTa TNG YAUMTIKAG
TOU NPOTAONC KUPIAPXEI €va OTOIXEIO Mou OUOKOAA evTonileTal o€ AAANOUC
KAANITEXVEG, N BeatplikotTNTa. A€yovTag BeatplkOTNTA €evvow nw¢ O
Manayiavvng atlornolei BeaTplka, CKNVOYPAQEi KATA KAMOIO TEOMo, TOCO TO
QUOIKO MEPIBAANOV MouU Ba UnodeXTEI TN YAUMTIKA TOU, OCO KAl TOV aloBNTIKO
XWPO MouU €f OpIcCUOU auTh N YAUMTIKA Onuioupyei. AVBOWMNOKEVTPIKOC O€
KABe nepiodo TNC OOUAEIAC TOU, AKOUN KAl OTIC MAEOV €UPOPEC N EMIVIKIEC
OuVvBeoeIC Tou, unalviooetal navra eva dpdaua nou eAAoxeuvel. Or "npwec"
MOU KATAOKEUALEI MPOEPXOVTAlI APEVOC Anod TOV TITAVIO Aid NMOU KATACKEUAOE
O TOUNPOC Vvia TIC AEAQIKEC EOPTEC TOU ZIKEAIOVOU KAl APETEOOU AMNO TOUC
£0AVIKOUC MANYWHEVOUC MOAEUIOTEC TOU KanpaAou. Av NpocBETeOTE UANCTA
TO YOVIUO SIAAOYO TOU e Tov Pablo Gargallo kai tov sir Anthony Caro, éxeTe Tov
KUPIAPXO KAUBA Twy SIAKEIJEVIKWY TOU avapopwy. MiAnca yia kauBd okoniua
eneidr Eva AKOPA OTOIXEIO TNG BeaTpIKOTNTAC TOU OTNPI(ETAI ANO TN KIA OTNV
€UQAVTAOTN XPNON TOU XPWHATOC KAl arl’” TNV AAAN oTnv noAueninedn uign
SIAQOPETIKWY UAIKWY. ©a YNOPOUCAUE iCWC VA KIANCOURE YIA MIAV YAUMTIKA
NEOCEYYION TOU BEATPIKOU XWPEOU N yIa €va YAUMNTIKO-BeaTpikd nepiBAAAOV
(eva yAunTikO tableau vivant). Eneidry OAa auTtd 1A OTOIXEia "OKNVOYypaQouV"
TO XWPEO YIA HhIaV, OIOVE], NIapAoTAaon evw O SIAAOYOG TwWV SIAQOPETIKWY UAIKWYV



SNUIOUPVYEI TIC NpournoBecelc Tou dpAUATOC. H Mapouca eykataoTaon OTO
aiBpio Tou Mouceio Mrnevakn auTd akPIBWCS TA BeATPIKA OTOIXEIa AEloMOIEi KAl
NPEOBAAAEI cUVOUALOVTAC TO AATKO KAI TO AOYIO, TO IEQATIKO KAI TO AuBOpuNTO,
TO MOIPOAOI TWV ANAWY AVBpWNWY JE TO PETAQUOIKO Bprnvo NG loTopiac.
MpoTteivw €dw ToV , oulnNTNOIUO, 0O sculptural-theatrical settlement. e pia
€roxn rnou n @laonaTpia doKIPYAleTal, €ival eva €pyo nou JIAGEl Kal yia TOV
YEVEBAIO TOMO AAAA KAl yia TNV navavepwrnivn poipa. Epyo opauaTtiko yadi
KAl 1POPNTIKO WIAAEI VIO TA VUV KAl TA €EMNEPXOMEVA BEIVA AAAA KAl CUYXPOVWG
unodeikvuel TPOMOUC avTioTAoNC. LTNPIVHEVO KAAG OTn yn, O€ Bapliec
Baoelg, edpalwWPeEVO HECA OTNV UAN TOU, WAXVEI VIA PileC AVAAOYEC UE
AQUTEC Nou unaivicoetal o Heidegger oT1o BIBAIO ToU yia Tnv "dnuioupyia
TOU €PYOU TEXVNC".

MaTpida cav ayyeAog

TI eival opwe @lAonaTpia onuepa; Mia duvaun nMou uyag nEoTeenel va
{NOOUME TNV KABNUEPIVOTNTA PAC NOINTIKA yIATI AUuTO MPWTIOTWC JAC A€Inel
Aev TEAEIWVOUV Ol AVAYKEC KAl N anorexia nervosa Twv AneAncUEVWY TNG
UMEPKATAVAAWONC. LTOMWVOUV OUWC Ol EMIBUMIEC KAl AIOPEAYOUV Ol EPWTEC
OTaV TA QIANUATA PAPAivoVTal OTA XEiAn, 6Tav oI AvBpwnol Eexvave nwg T1a
OwuaATaA €ival Ol YUXEC TOUC KI OXI TO AVTIBETO. AV N TOEXOUOA MOAITIKI CAKEPQ
BEAEl va €ival anAWC €va OIKOVOUIKO CUCTNUA, €VA KOIVWVIKO EUXOAOVIO KI
€va apiBuNnTIKO NEOTAYMA -M.X. AUENoN TOU KATWTEPOU NUEQOMICBiou Kal
MOVO- KI OXI €va pI{OCMACTIKA KAIVOUPIo Opaua (WNG, KI OXI evag ToOMNo¢ va
SIATPUMNOOUME TNV KPOUOCTA TNG KABNUEPIVOTNTAC WE TA PTEPA €VOC AYYEAOU,
KAAUTEQQA VA NV UMNAPXEL.,

Q¢ noéTte Ba Pag EeAACMWVOUV Ol apxaiol; KouBaAdue Tov MapBevwva
OXI 0aQv KANPOVOWOI aAANA ocav axBoeopol; Eva unapfiakd AGBo¢ NG
ouyxpovng EAAGSAC eival OT1 XxAvel To NPpOowWNoO TNG KOITWVTAC AVEUMVEUOTA
TOV KABPEPTN TNGC apxaldTNTAg. AMO TNV AAAN TO QOAKAOQ KAl Ol -€0Tw
KAAOMPOAIPETOI- AQTKIOUOI Mapauoveuouy, INarti dev yévouv aTigwpnTol 600l
KATAMAvVoVTAl AnaeACKEUO! JE TNV APXaid KANPOovould. 18iaiTepa auTtoi mou
AVOKATEUOVTAC TA AVOUOIQ, TOV TPAYIKO Qe €Ineiv AOyo Ye Ta Prnouloukia,
onwe ouxva ouuBaivel otnv Enidaupo, vouilouv OTI MApAyouv MOAITIOUO,
evw napayouv Bopupo kal avia. H EAAAda €xel Kal CUYyXpovoug dNUIoUpyoUg
Kal ouyxpovn Texvn a&iopaxn, dieicduTiKn, evdiapepouca. MOvo mou Tnv
unepaocnifovTtal AaBo¢ avBpwnol. Ki evw o0 TOMNOC JAg eival BANACCQ, €UEIC
TOV eVKIBWTI{OUWE, KOAQ KAl OWVEI, O€ I YUAAQ yia xpuooyapa. [Na va unv
TOOMALEI N KUPIAPXN METPIOTNTA.

Molo¢ ayandael aAnBivo auTtov Tov TOMO; MOoIoG MovAael NPayuaTika
autn Tnv naTtpida -Bpaxdknno oTtn heon TG BaAacocag; O1 €unopol, Ol
TEAAANDEC, O DIAPNUICTEC, Ol DIACKEDACTEC, O YEAWTOMOIOI, ) OI MOVEUEVOI,
Ol HEAQYXOAIKOI, Ol anpookuvnTol; Mia natpida cav yAunTto, oav AyyeAog, oav
ViKn e waAidioueva opwe ¢Tepd. Kaveic dev gTaiel yI' auTtrn TNV NpooBoAn,
kaveic dev Ba NnAnpwoel; LuveABeTe! Bpeite NAA Tov AyyeAo Kail SIEKDIKNOTE
TOV KOVEIPEUTA>> MOU TOV €XOUV KATAMAQKWOEI VIAnIA KAl TOIMEVTA, Kpion,

AVOPBOAOYIOUOC, KeEPYQ>> KAl KeBVIKA TOUPIoTIKA akivnTa AE.>. H naTtpida
MAG €ival AOUCHEVN OTO QWC KAl OTA YAAQVA VEPA TNGC PTEPOUYILOUV AyYEAQL.
Me TO0O QWC Kal TOCO YaAAlio dev UNopeEi, 0 oveIPeEUTAC Nou SIKAIOUUAOTE,
€0TW Kal BUCKOAQ, Ba Bpel To dPOPO Tou. Tov SPOUO JAG..

To névBog TNG TEXVNC

H 1éxvn dev ouvIioTA EKNANEN AAAG anokAAuyn. H Téxvn €ival cav Toug
EpWTEC. lMpenel KANoTe KANoTE va nebaivel, yiati yovo €10l eV VEKPWVETAIL.
Ki 6tav avaoTtaivetal, ToTe Icoduvauei ye enavaotaon. MNepicocdtepo and
TO PILOOCMNACTIKO MEPIEXOUEVO €VOIAPEPEI N PICOCMACTIKA POPUA, YIATI AUTA
AVTAVOKAG aneuBeiac 1N pI{oonaoTIKn okewn. Kal n pI{oocnacTIKh OKEWN €ival
N KOVN MOU PNoPEi va KpIilOoonaoTIKOMOINCEI®> TNV Kolvwyvia, O avBpwnol,
oTnV aBwoTNTa n TNV NovnEIA Toug, {NTOUV CUXVA Ano TIC MOANITIKEC NPAYHATA
Mou JOVO N TexvN JUnopei va dwoel. EE ou kal n ocuxvr duocTuxia TOUG.

To va eig ouveldnNTta TNV KaBnuepivoTNTA COU CUVICTA [HIa JOPOn TEXVNC.
OT1av NnAA n ouopPQIA €ival ayopaia, YiveTal TOTE eUAOYNUEVN N cuveidnon TNC
TUPAOTNTAC.

H pyeyaAuTtepn enikoivwviakn duvaun TNG TEXVNG €ival OTI UETAQEPEI TIC
NAPAAANNAEC OUYKIVAOCEIC MOU eviwoav avBpwnol SIQOPETIKWY €MNOXWY, O€
oxeon Je Tov idlo oTiXo, TNV idlIa JOUsIKN, TNV idIa €IKOVA, CTOV NAPOVTA XPOVO.
211¢ 17 NoepuBpn Tou 1993, yWwoTOi-AyvwoTOol €EI0BAAANOUV OTO MNMOAUTEXVEIO KAl
Kaive JeTatu Twyv AAAWY Nepi Toug dIAKOCIOUC MiVAKES TNC AvVWTATNG LXOANG
KaAwyv Texvwy. HTav 10T€ Nou 01O OVOoPA JIag TUQANG (), enavaoTatikng (;) Biag
KATACTOAPNKAV CEMTOI XWPEOI KAl JOVAdIKA €pya TEXVNC AUTOU TOU ICTOPIKOU
IOpupaToC. Kal maAaiotTepa aAAG KAl CAUEPQA, TETOIOU €idOUC OKOTEIVOI 00O
Kal NAiBiol BavdaAiouoi enavaAaupavovTal KaBe TOOO OTO MAQICIO JIAC
"enavacTaTtikNG YUUVAOTIKAG". Kal auTto 1O JIAPKEC €YKANUA e€vavTiov TNG
IOTOPIKAGC MVAUNG KAl TOU MOAITIOUOU JAC Ol MepIcooTePOol dIoTAlouv, AOyw
OKOMIWOTATWY, va TO Karayyeihouv. O Tlanayidvvng e€ival pia etaipeon.
ExovTtag paleyel Ta anokaidia ekeivng TN anoepadac NUEPAC, XPOvIa TwWPda
NPOOoNAaBEl va TA PETAUOPQWOEI CE €pya TEXVNG, oav EOAva IKeEoIag, oav
MIa mPAENn eIAewonc. AUTh TN TEXVN MOU MPOEKUYE Anod TNV KATACTOOPN TNG
TEXVNC MPOTEIVOUUE OoNUepPAa. Eneidn té€xvn €ival o TpOnog yia va {NoOoUUe
KAMNWC EUTUXIOPEVOI TN JEAQYXOAIA UAG...

H 1E€XVN, TEAKA, Joialel e To apyo. NMoAAoi eEavTAoUvVTal OTNV enpaveld TG,
AAAA N oucia KpUBETAI 0TO BABOC. To aByd, ONwWC €nioNG KAl N TEXVN, MEPIEXE]
JECQO TOU TO MAPEABOV AANA KAl TO JEAAOV TOU. AMAQ, aBiacTd, VOUOTEAEIOKA.

Eminoyoc

Epyo 1é€xvNC €ival evac Beoudg €Ew and Toug Beopouc. To €pyo TEXVNC,
navw an’ OAQ, €ival €Keivo¢ O aIpVIOIAoNOC nou eIoBAAAeEl OoTn oulnTnon
avaueoa O€ PEvVAa KAl Tov €eautod pou. Eival to §agviacua nou kevTpiler mn
VAWOOO WOTE va urnepBei TNV anin, €nIKOIVWVIAKA TNC A€IToOUpyia Kal va
KATAOTEI MoiNoN Mou avaykalel TNV €IKOVA va onuAvel MOAAG NePIcCOTEPA



and ooca avanaplotd. MovTeEPVIOUOC MAAI €ival N €K VEOU avayvwon Twv
OTEPEOTUNWY TNC NAPAdoonC -OHWC HE JIa haTIA pIloonacTIKA Kalvoupia-
EVW TO UOVTEPVIOTIKO €0YO0 NAAI, €XOVTAC TO DUCKOAO CTOXO VA UNMOKATACTAOEI
™N Bpnokeia kal va SIekBIKNOEI TNV AANBEIa e KUPOC avTAgio TNG enNicTAUNG,
pholpaiaavayeTaloe evaBaBpo oxedoV UeTAPUOIKO Kaln dUVan Tou KaBioTaTal,
TOOMOV TIVA, OAOKANPWTIKN. ESW akpIBWGS BEIOCKOVTAI KAI OI €QUNVEIEG YIA TIG
TUXOV UMEPBOAEC TNC avantgarde nou cuxva ayyigav 1a Opia TNC QACIOTIKAG
auBalpesiag. Kal ToOUTOo VIATi Ol JOVTEPVIOTIKES 1I0€€C OIAKIVOUVTAV Ao UIKPES
ouAdEeC KpavaTiKwy>> - BuunBeite TOoV KUKAO Tou Dada, Touc OIBACKOVTEC
OTO Bauhaus | Tou¢ CoUpeaANIoCTEC - MOU euayyeAilovTav Tn dia Kal povn
aiociNnTIKA aAnBela Kal Nou uloBeToucav To POAO ToOU SIAQWTIOTA N TOU JUOTN
yla TIC eUpUTEPECS, avetolkeiwTeg ualeg (Cézanne, Malevich, Breton, Picasso,
Pollock) peocw pIag opuag Nou XAeualel, avaTpenel Kal SIABOUKOAEI TNV Onola
napadoon. KaBe napadoon; MOvov eKEIVES TIC JOPPEC MOU TAUTICOVTAI JE TOV
akadnuaiouo, dNAAdN TNV NENEQACHEVN KAl UNXAVIKN MEQI TEXVNG AVTIANYN Mou
BIGOTNKE VA KAEIOEI TO €EPYO TEXVNG O€ €va AuoTnNEO NaIdaywyiko cUuoTNUA KAl
o€ €EAVTANTIKOUC OPICHOUC YOAPEIOKOATIKAG, TO MAAAOV N ATTOV, VOOTPOMIAC,

TO HOVTEPVO Kal OTIC MAEOV QICIOdOEeC OTIVUEC Tou eteppale e€va
Spaua yvwpEilovTac and MPWTO XEQI TO YETAPUOIKO KAKO: dNAAdn nwc O, TI
kepdileTal JE TOV XPOVO, XAVETAI JE TN OTIYUN. AVTIBETA, TO YETAROVTEPVO
SIACTEAANEI TO NAPOV UE APEAEIA CAV KATI MoU OV UPIOTATAI KAl TO EKAAUBAVEI
WG IOTOPIKO XpOvo. ETol ekouyxpovilel, vouilel, 1o curriculum vitae Ttwv
avBpwnwy NApAXWEWVTAC MICTOMOINTIKA EUTUXIAC -KATI JABAUE KAl EUEIC WG
€Bvoc¢ MpoOoeaTa anod autd- aAAG opwcg dev etopkilel TN yoipa Tou BavaTtou
TOUGC. TO JOVTEPVO €XEl eniyvwon BavaTtou Kail yI' autd JYNOPEi va AVAQWVEI
oav Ttov Niko EyyovonouAo, 1o Bauua Tou EAunacdav kal Tou Boonopou, nwc
<KKkat epe Bavatog dev unapxer=,

Me Tnv AiTaveia Tou ©odwpou lMNanayidvvn EXOUUE NEAYUATIKA WIA EVTIUN
NPOTACNH CUYXPOoVvNC YAUMNTIKAGC. O dnuIoupyog oToxaleTtal yeoca ano TNV UAN,
TO XPOVO KAI TO XWEO, Th JOoipa TOU AvBpWwrnou Kal TwWY NEAyuaTtwy, To NEvBog
™NC loTopiac. KAQCIKOC wW¢ Npog¢ TNV CUAANYN TOU BEUATOC, JOVTEQVOC WC
nPo¢ TNV dIAXEipIoN TOU, OTAVElI AUTO TOV OIAXPOVIKO, KUKAIO XOPO [E TIC 29
TOTEUIKEC PIYOUPEC KAl OPYAVWVEI TOV BPAVO TOUG €UNPOC OTNV MENTWKUIA
Qlyoupa, O€ €vav AvBpwnro nou enece arAa dev AUyIce. Ta JEAN TOU XOPOU
OUMBOAICOUV TNV MAAQIOTEEN KAl TNV MEOCQATN I0TOPIA JAg , yIa AuTO KAl
€ival OTOANIOJEVA PeE MOoAUTIiUNTa "T¢oBalpika" Tn¢ napadoonc. Eivarl iepeic
MIOG NPOVEOTEPIKNG BUCIAC, €ival Ol AYAQEC OKIEC TWV KEKOIUNUEVWY, €ival O
UMNOKWOQOC pOYyXo¢ Tou MUBoU Mnou €pxeTal va eKBAAEl OTA au@ionua vepa
TNG VEOTEPIKOTNTAC. Eival T CUPBOAQ TOU XPEOUC MOU PAC KOITOUV AV va
Aeve "KABe enoxn Kal ol NPWEC TNG, KABe €noxn Kal ol Vekpoi Tng". Edw 10
SpAUa OTEKEI AQWVO, XWPIC Aoyia. 'l auTtd Kal €ival TOCO UnoBANTIKO, TOCO
KQiplO....

Mavocg Xtepavidng
Enmikoupoc¢ kaBnynTtng Tou MNaveniotnuiou ABNVWY - TURUA BEATPIKWY CrnouduwyV
lavoudpiog¢ 2012

THEODOROS PAPAGIANNIS: LITANY, DANCE, LAMENT
First notes about a composition

Art is to climb an imaginary rose bush to pluck a real rose.
T. Leivathitis

Short infroduction

Art means to whisper our individual history to the ear of Eternity. Simone
Martini used to paint superbly what he knew well, Giotto what he ignored.
Let us be suspicious of the art that addresses feelings but not the intellect,
that aims more toward moving us and less toward altering the world views
we hold. The system of perspective of the Renaissance is just as false in its
plausibility as it is to watch a football game on TV and believe that you have
a three-dimensional awareness of the field.

Excessive processing of the form ends up in affectation and
ornamentation. Art is dark and fierce and bears minimal or null relation to
"good taste". Good taste arranges, art overturns. Art is whatever defines
itself as art. The evaluation criteria ensue, as indeed the scales of time. Art
is community, communication but not publicity. Let alone that a season will
come, or is already upon us, where publicity will be the height of banality. Art
does not permit alms and abhors charity. The work of art, especially that of
sculpture is a public good and only unconventionally or incidentally can it be
"private". The display of ownership concerning a work of art annoys me. It is
as if one declares himself in possession of the North Star. The best place for a
work of artis in our mind. It is urgent that the community of spectacle evolve
info a community of contemplation. Otherwise, the image neo-barbarians
will be lying in ambush. Parallel to this, | believe that despite all things being
said about the crisis in painting, sculpture faces more difficult problems.
Mainly because public space, the freedom of congress and exchange, is
gradually declining, as everything is policed and all is threatened by implied
or overt violence. Sculpture fruly fulfills its role only when it is public and that
is the reason why it is under constant threat.

The sculptor and his model

Look at the map of Greece. It is our land. It has got body, blood, tears,
memory and hope. Some people would like to change it because in the
depths of their wretched conscience they are ashamed of it. They would
prefer it "comparable to Europe" or even America. Many of the supernatural
sculptures of Theodoros Papayannis resemble the Nike of Samothrace, who
with arms outstretched, not infending to fly but to wail, came from the
distant past to the painful present. One more sculpture of Papayannis, a
totem figure from the decade of the 80s made of wood and metal, also



i

==ﬁm=“zhi’

it



reminds me of an Angel hesitant to fly. It is perhaps the Novus Angelus of
Walter Benjamin, the thinker who committed suicide at the French-Spanish
borders so as not to fall into the hands of the Nazis. He wrote one of the
most horrible, most brilliant pages of our recent European history. Karyotakis
on the Preveza shore aimed fumbling his temple before he pulled the trigger.
In the next moment he became an angel and shields our land ever since.
Even if at times, he does it in our absence. In absentia. There is such absence
already in the words or the soulless images of the merchants of political
hope, all those dreamless beings that nevertheless with impudence lay claim
to our dreams.

Our land is an angel, though with wings in the clutches of building
contractors, violators, arsonists and cultural managers who speak only
English but declare themselves Greek. Wouldn't it be fair to restore the
wings back to this Angel? Wings that we are entitled to but have been
deprived of through callous policies, wings clipped by inarticulate speeches
and disembodied heads imprisoned in glass TV screens. Generally, in this
particular sculptor’s search, from the era of the "Hour" to his more recent
public compositions, the effort prevails to reconcile the centuries-old plastic
tradition of our land with the main accomplishments of the European avant-
garde ; to cause elegy and epic to coexist, to hold discourse between
infricately produced detail and monumental size. Something more too: in
every unit of his sculptural proposition there is a dominant element which one
would be hard pressed to find in other artists, theatricality. By mentioning
theatricality Imean that Papayannis exploits theatrically, designs setsin some
manner, not only my means of the natural environment which will receive his
sculpture but also through the aesthetic space which is by definition crated
by this sculpture. Anthropocentric in every period of his work, even in his
most euphoric or celebratory compositions, he always alludes to a lurking
drama. The "heroes" he constructs derive on the one hand from the titanic
Zeus crated by Tombros for the Delphic Celebrations of Sikelianos and on
the other hand from the totemic wounded warriors of Kapralos. If you were
to add his fruitful dialogue with Pable Cargallo and Sir Anthony Caro, there
you obtain the predominant canvas of his contextual references. | spoke of
canvas deliberately because one more element of his theatricality relies on
the imaginative use of color as well as on the multi-faceted combination
of various materials. One could perhaps speak of a sculptural approach to
the field of theater or of a sculptural-theatrical environment, (a tableau-
vivant sculpture). This is because all these elements produce set designs for
a quasi performance while the dialogue of the distinct materials creates
the conditions of the drama. The present installation in the atrium of the
Benaki Museum promotes and displays precisely these theatrical elements,
by combining folk with intellectual, ceremonial with spontaneous, simple
people’s dirges with the metaphysical lament of History. | propose here the
debatable term "sculptural-theatrical settlement". In an era when love of

country is on ftrial, this work speaks of native land but also of human fate.
It is visionary and prophetic work, talking of present and impending ills but
indicating simultaneously courses of resistance. Well supported by heavy
foundations in earth, centered in its raw material, it seeks roots comparable
to those suggested by Heidegger in his book about the "creation of a work
of art",

Homeland as an angel

What is love of country today? A force urging us to live in our mundane
reality with poetry, because this is what is mostly missing. There is no end
to the needs, or the anorexia nervosa of those desperate for conspicuous
consumption. Desires are dulled and love bleeds to death when kisses wilt
on the lips, when people forget that body is soul and not the opposite. If
current policy today aims to strictly be an economic system, a social wishful
thinking and a numerical imperative, for example, a raise in minimum wage
and only that, if it isn't going to be a radically new vision of life or a means
to pierce the crust of day-to-day living with the wings of an Angel, then it
had better cease to exist.

Untilwhen willthe ancientsbe carrying our weight? We are burdened with

Parthenon, not as heirs but as porters. One existential error of contemporary
Greece is that she loses sight of her own face when she glances uninspired
on the mirror of antiquity. On the other hand, pop culture and even well
meaning populism are stalking us. Why is it that those who tackle our ancient
heritage totally unprepared remain unpunished? Especially those who stir
together disparate items, tragic literature for instance with bouzouki music,
as it often happens at Epidaurus, but think that they create civilization,
whereas all they do is make noise and produce boredom? Greece possesses
contemporary creators as well as contemporary art, militant, insightful,
noteworthy. Unfortunately the wrong people advocate for this art. While
our land is the sea, we cram it willy-nilly into a fish bowl, so that the ruling
mediocrity doesn't feel threatened.
Who truly loves this land? Who really feels for this homeland-rock garden lying
in the middle of the sea? The merchants, the town criers, the advertisers, the
entertainers, the jesters or rather the hurt, the sad, the uncompromising?
This is a homeland like a sculpture, like an angel, like a Nike albeit with clipped
wings. Is there no one to blame for this offense, no one to pay for it? Come
to your senses! Find the Angel again and pursue the "dreamer" who has been
crushed under cement and construction, the crisis, irrationality, "public works"
and "National Tourist Real Estate Inc." Our homeland is bathed in light and in
her blue waters angels flutter. With so much light, so much blue, it can't fail
to come about; the "dreamer" we rightfully expect, though with difficulty
will find his way. Our way...



The mourning in art

Art does not constitute surprise but revelation. Art is like love: sometimes
it has to die because only through this does it remain alive. When it is
resurrected, then it equals revolution. Beyond the radical content, the focus
is on radical form, as it is form that directly reflects radical thought. Radical
thought alone can radicalize society. People in their innocence or cunning
often ask of policies such things as only art can bestow ; hence their frequent
misery. Living your day-to-day life in awareness constitutes a form of art.
When beauty is vulgar, the awareness of blindness becomes blessed. The
greatest communicative power or art is that it carries to the present time
the parallel emotions felt by people from different times relative to the
same verse, the same music, the same picture.

On November 17, 1993, well known but unidentified perpetratorsinvade
the Athens Polytechnic School and burn, among others, about 200 paintings
of the School of Fine Arts. It was then that in the name of blind rebellious
violence, venerable halls and unique works of art of this historic foundation
were destroyed. In olden days as today, such dark as much as idiotic acts
of vandalism are repeated now and again in the frame reference of a
"revolutionary exercise". This continuous crime against our historic memory
and civilization is not denounced because most people waver, due to vested
interests. Papayannis is an exception. Having gathered the burnt remnants
of that cursed day, he has tried for years to fransform them in works or art,
in fotems of supplication, as an act of expiation. It is this art, generated from
the destruction of art that we propose today, because art is the means for
us to live somewhat happy in our melancholy. Art finally resembles an egg.
Many men exhaust themselves on its surface but substance is hidden deep
inside. The egg. as indeed art, contains in itself the past but also the future.
Simply, effortlessly but in a pre-determined pattern.

Epilogue

A work of art is aninstitution, outside other institutions. The work of art is
above dll else the startle that is injected into the conversation between me
and myself. It is the suddenness which stings the language so that it will surpass
its simple communicative function and become poetry and which forces the
image to mean alot more than what it portrays. Modernism is reading anew
the stereotypes of fradition, though with a radically new glance. The post
modern work, in the difficult task of purporting to substitute religion and to
pursue the fruth with authority akin to science, is inevitably elevated to an
almost metaphysical pedestal and its power winds up totalitarian in a way.
It is here precisely that one can find explanations for the possible excesses of
the avant-garde which often reached the boundaries of fascist autocracy.

This is because modernist ideas were traded by small groups of fanatics
-remember the circle of Dada, the Bauhaus instructors or the surrealists-
evangelizing the one and only aesthetic fruth and assuming the role of
elucidator and mystic vis-a-vis the broader, uninformed masses (Cezanne,
Malevich, Breton, Picasso, Pollock) by means of a form that derides, overturns
and defrauds whatever is tradition. Every tradition? Only those aspects
adhering to academic art, in other words the finite and mechanistic view of
art that rushed to enclose the work of art in a rigid pedagogic system and
in exhaustive definitions of a bureaucratic more or less mentality.
Modernism, even in its most optimistic moments expressed a drama,
having first hand knowledge of the metaphysical evil: that whatever has
been gained through time can be lost in one moment. On the conftrary,
post modernism inflates the present in a naive way as if it didn't exist and
regards it as historical time. This way, post modernism updates - in its opinion
- people’s curriculum vitae and provides certificates of happiness. We as a
nation have recently learned some of those lessons. It does not however
exorcise the fate of death. Modernism is aware of death, that is why it can
exclaim like Nikos Engonopoulos, the wonder of Elbassan and Bosphorus, that
"fo my mind, there is no death".

In the litany of Theodoros Papayannis we have a truly honest proposal
of contemporary sculpture. The creator reflects through the material, time
and space, the fate of man and things, the mourning of history. Classic in the
conception of his subject, modern in his handling of it, he sets up this timeless
circle dance with 29 totemic figures and orchestrates their lament in front
of the fallen figure, the man who broke but never bent. The members of the
dance symbolize our older as well as more recent history, hence the reason
they are ornate with priceless jewelry from our fradition. They are the holy
men of a pre-modern sacrifice, the radiant shadows of the deceased, the
deep death rattle of the Myth which flows into the ambiguous waters of
novelty. These are the symbols of the duty that look at us as if saying "every
season has its heroes, every epoch its dead". Here, drama stands voiceless,
speechless ; that is why it is so suggestive, so crucial.

Manos Stefanidis

Assistant Professor of the University of Athens - Department of Theatrical
Studies

January 2012
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THEODOROS PAPAGIANNIS QOAQPOX NMATTATIANNHXZ
BREAD APTOX

GO 0;9]@)

HELLENIC MINISTRY OF CULTURE & TOURISM YMOYPTEIO MOAITIZMOY & TOYPIZMOY

BYZANTINE & CHRISTIAN MUSEUM BYZANTINO & XPIZTIANIKO MOYZXEIO

June 18 to September 22, 2012 18 louviou ewcg 22 XenteupBpiou 2012



TO WOMI

To Ywui kKAl N 1I€POTNTA TOU €ival €va BEua nou Je ArnaoXOAei Ta
TEAEUTAIA XpOVvIa. EKAQuUBAvVW TO Ywui oav BAcikn €vvola NG {WNC Tou
avBpwnou ye TN SIAaXPOVIKA TOU ONPAGCIA Kal Je O,TI onuaivel yia 1a Oi-
OEKATONMUPIA TWV AvBpWwrwy, Nou KaBnuepiva aywvi{ovTal va TO ano-
KTHOOUV.

"H apxn Tou cuunavTtog €ival To ywui', 8a ner o Alayopag, nou
Mali e TO KPaoi, "enTpenel oTov AvBpwno va yivel NOAITIOJeEVOS”, Ba
SIABACOUNE OTO €MOC TOU MNKIAYKAUECG, JIA anod TIC APpXAIOTEPES JAPTU-
PIEC TOU UECOYEIOKOU MOAITIOMOU. TOV APTO KAl TOV 0iVO, N XPIOTIAVIKN
BPNOKEIa HETETPEWYE APYOTEPA CE CWUA KAl Aiga ToOU XPIoTOU.

H XapakTnNEIOTIKA eNon "Tov ApToVv NUWYV TOV e€niouciov d0¢ Nuiv
oNMePOoV" and Tn JIa KAl €va oTaxu and Tnv AAAN, yivovtal SUo OYEIG
€VOC MOAUTIMOU OPEIXAAKIVOU JETAAAEIOU, NMou dlanepva Kal OTOAIlel Ta
€pya Jou.

H 1epdtnTta TOU YwuIiou unodnNAWVETAI JE TO JAUPO OTOAICHUEVO
Mavi, NOU OTPWVETAI OTO €3APOC KAl TOV XOPO TWV JOPPWYV NMOU ava-
ATUCCETAI TPIYUPW, CUPBOAILOVTAC BeOTNTEC N UNEPQPUOIKEC MPOOTA-
TEUTIKEC QUVAUEIC, AAAA KAl EOPKIA N KAl OKIAXTOA MOU CUXVA CTAVOVTAI
oTa XWPAPIQ, yIA va NPOCTATEYOUV TN codelq.

lNa kanoloug and Jag, Nou YEVVNBAKAUE OTIC APXEC TNC Oekae-
Tiag Tou 40, ye€oa OTNV MEiVA TO YWUi €XEl MPOOAABEI IEQO XAPAKTAPA.
Eival cuvu@aopuévo ye tnv eniBiwon yag. Mikpoi, Buudual, opkIZouaoTav
OTO Ywui. "Ma 10 YwWHAKI", Aeyaue KAl KAVAUE TO OTAUEO JAC, VIA VA JAG
MIOTEWYEI O AANOC KI NTAV QUTOC O JEYAAUTEQOC UAC OPKOC. KI oTtav eéva
KOUMATAKI MEQICOEUE N JAC ENEPTE OTO XWHA, TO NAIPVAUE, TO PIAOU-
OQUE KAl TO BAlANE C€ HIA TOUMOUAQ TOU TOIXOU, JNV TUXEI KAl NATNBEI,
KI ATAV AQUTO JeyaAn auapTia.

Etol didaoke n yiayid Kal N gava, yiaTi €ixav Kl QUTEC NOAU NeIVAcel
oTtn {wn Toug. TO YWwi, €TOI KI AANWCG, €Byalve DUCKOAQ EKEIVEC TIC €MO-
XEC KAl e NOAU aywva. To ¢Aacua TNG neivag NTav auto nou Tpouale
NePICOOTEPO. ANO TOTE KUANCAV XPOVOI MOAAOI. XOPTACAUE TO YW,
KI apxicaue TIC dialTec!... AvTe TwWEA VA MNICTEYEIC TOUC MEIVACUEVOUG..,
TI KI Qv AQUTOI CUXVA NUKVA KAVOUV TNV €UPAVION TOUC KMNOUAOUKIQ OTIC
0B0OVEC UAC KAl JAC KOITOUV U aypleUEVA JATIA ano TNV Neiva, EUEIC KA-
vouue anivyk Kal aAAGlouue KavaAl. O AQunepoi 0Tap, N YKAauoupiq,
KABWC Aéve, ON QUTA TA QAVTAXTEPA QUTA KAl Ol YAAOTPEeC SiNAQ TOUG
nou xaplevTilovTal, €ival avwduvo BEAUA, XWVEUETAI KOAAUTEQAQ...

Mwe v avTIgeETWNIoEIC AAAWOTE TA NEIVACKEVA UATIq;

©. MNManayiavvng

THE BREAD

Bread and its sanctity is a subject, which has been occupying me
in the past few years. To me, bread is the essence of man’s life in a
diachronical way, considering what it means to billions of people, who
fight to earn it on a daily basis.

According to Diagoras "bread is the beginning of the universe"
and together with wine it "allows man to become civilised", we read in
the Epic of Gilgamesh, one of the oldest testimonies of the mediterra-
nean civilisation. The christianity later on converted "bread and wine"
into Christ's body and blood.

The idiomatic saying "give us this day our daily bread" on the one
side, and the image of an ear of corn on the other side, become the
two sides of a precious bronze medal, which characterizes and orna-
ments my works.

The sanctity of bread is indicated by the black, ornamented
cloth, which is being laid on the floor, and the chorus of figures set
around the work, symbolizing either deities and supernatural protec-
tive powers, or spells and scarecrows, often put on the fields in order
to protect the crop.

For some of us, who were born in the beginning of the 40’s, when
hunger still prevailed, bread symbolizes something sacred. It is infer-
woven with our survival. As a child, | remember swearing by the bread:
‘I swear by the bread", we used to say and we crossed ourselves, in
order to convince the others to believe us. This was our greatest oath.
And when a little piece of bread was left over or fell to the ground,
we picked it up, kissed it and put it in a hole on the wall, so it wasn't
being stepped on, because this would be a big sin.

That is what our grandmother and our mother had thaught us,
because they had also suffered severe hunger. The ghost of hunger
was what scared us the most. Ever since many years have passed. We
had enough bread and then turned to diets!.. It makes it difficult to
believe the starving.. Even though, they often appear on television in
crowds and stare at us with wild, hungry eyes, we continue zapping
and changing programs. The shining stars, the glamour, as people call
it, and all the fancy "plants and pots" standing next to them joking
around, offer a painless show and are much easier to digest....
Besides, how can one face those hungry eyes?...

Th. Papagiannis






APTOZX KAI [EPOTHTA

To BuZavtivo Mouoeio piAoEevei TNV ekBeon Tou ©eodwpou MNanayi-
avvn Je BEua Tov ApTOo, TOV BABUTEPO BEOAOYIKO CUUBOAICUO TOU AAAG
KAl TIC APXEYOVEC KATABOAEC TOU.

To Ywyi KAl N 1€POTNTA TOU ANACXOAOUV TOV KAAAITEXVN IIQITELA
EVTOVA TA TEAEUTAIA XPOVIA. FeVVNUEVOC OTIC APXEC TNS OEKAETIAC TOU
40, Biwoe O€ €NOXEC TAPAYMEVEG TNV Aywvia TNG eniBiwong, Tov 1IEpO
oxedOV XapakTAPA MNOU TO TAMEIVO YWUI €iXe MPOOCAABEl OTNV KABNUE-
pivn {wn. ZNUEPQA, JECA OE NPWTOYVWPEEC OIKOVOUIKA KAl BIAIEC KOIVWVI-
KA OUVBNKEC, Ol MAANIEC JVAMEC €PXOVTAl VA NPoocdwoouV OTO TAreIvo
auTto ayaBo TNV apxeyovn onuaacia Tou.

H ékBeon apxilel ye Tov CUPBOAICHO TNG ©€iag AelToupyiag WG OUd-

METOXNC OTO 1I€PO. O eUXapIOTIAKOC APTOC CUVOEETAl JE TOV ZTAUPIKO
Bavarto. O ApTo¢ TauTileTal Ye TOV XPIOTO, O APTOC TNEC ©€iac Kolvwvi-
Q¢ VIVETQI TO CWHA TOU XPIOTOU, KAl N 1€QOTNTA TNG AATPEUTIKNG NPA&NG
TOU UuVeEiTal oTNV Avagopaq, oTn ©€ia Aeitoupyia.
H AiTaveuTtikn diadpoun JE TPOMO MOPMIKO JECA OTOV VAO AVAKAAEI,
OTO JEUTEPO TUNHWA TNC EKBEONC, TO AQTPEUTIKO TUMIKO TNG ©€eiag Ael-
TOUPYIAC KAl EPOAVWC NMApaAneunel otn cuvaén TOU €KKANCIAOUATOC
MECQ OTOV IEPO XWPO TOU vaou. O vadg ekTOC anod XWpEOoC niotng Kal
AQTEEIAC €ival TOMOC KOIVWVIKNG CUVOXNG. Eival ekei nou ol MoToi ou-
VKEVTOWVOVTAI YIA VA €0PTACOUV, VA TIMACOUV KAl VA MPOCEUXNBouv
yiQ TA CNUAVTIKOTEPA YEYOVOTA TNG EKKANCIACTIKAG {WNG MOU CUVUQQI-
vetal ye tn dIkA Toug (wn. O vaog KAl TO OIKOYEVEIAKO TPAMedl ArnokTouV
TNV id1a 1€LOTNTA, TO YWHi viveTal ApTtocg. O MNManayidvvng unouvnuarTilel
TNV IEQOTNTA TOU XWOEOU KAl TNV KOIVWVIKA €vUunapén Tou BUCIQOUEVOU
XPIOTOU-APTOU OTN CUVEIdNON TWV NICTWV NOU CUYKEVTOWVOVTAI OTOV
I€EPO XWPO TNG EKKANCIAC,

To ywui ocuvdeoTav nAvrotTe Pe TN Aatpeia 1N Mntépac-Ing. Ol
MOAAQMAOI CUMBOAIOUOI TOU €XOUV QPXETUMIKEC KATABOAEC KAl AnaA-
VTOUV O€ OAeC TIC AaTpeiec. Ta €pya Tou lNanayiavvn ye 1diaitepn €u-
aicbnoia eikovoypa@ouv Tn d1adikaoia NAPACKEUNG KAl avanapioTouV
TNV NEAYUATIKOTNTA JECA and TNV arnoAuTn yeudaicBnon, OTO TPITO JeE-
POC TNG €kBeoNnc. Ta KEPANIKA YwIG deixvouv aAnBIiva Kal AaxXTapIoTa.,
To Ywui KAl 0l CUPBOAICUOI TOU pvnuoveuovTal Kal doEalovTal ueca anod
TA €PYA TEXVNG MOU JE €UAICBNCIa KAl KAOANITEXVIKA apTIOTNTA NAPOU-
olalel o lManayiavvng JeEcA O€ eva MePIBAAAOV UE EVTOVOUC OUUBOAI-
OMOUC, WVAMEC KAl QPXETUMNA TOU MOANITIOWUOU KAl TG TAUTOTNTAG HAC.
270 BulavTivo MoOUGEIO TO €pYO TOU AMNOKTA VEO MEPIEXOUEVO.

AvaoTtacia Aalapidou
AleuBuvTpla
BulavTivou kal XploTiavikou Mouoeiou

BREAD AND SACREDNESS

TheByzantine Museumhosts the exhibition of TheodorosPapagiannis
on the theme of bread, with its more profound theological symbolism
but also its primeval origins.

Bread and its sacredness have intensely preoccupied the artist over
recent years. Born in the early 40s decade, he has experienced the
pressure of survival in turbulent times, and the almost sacred character
that this humble bread had assumed in everyday life. Nowadays, in
financially unprecedented and violent socialconditions, the oldmemories
have come to bestow on this lowly good its original importance.

The exhibition begins with the symbolism of Divine Liturgy as

participation in what is sacred. The Eucharistic Bread is connected
to Death on the Cross. The Host is identified as Christ, the bread of
Holy Communion is transubstantiated into the body of Christ, and the
sacred character of the act of worship is extolled in hymns during the
Offertory in the Divine Liturgy.
The course of the litany in processional mode inside the temple
alludes, in the second section of the exhibition, fo the celebration
rites of the Divine Liturgy and obviously relates to the gathering of
the congregation inside the holy precincts of the femple. The temple,
besides being an area of faith and worship, is also a locus of social
cohesion. It is where the faithful gather to celebrate, to honor and pray
for the most important events of church life, which meshes with their
own life. The temple and the family table acquire the same sacred
character, the bread becomes the Host. Papagiannis underlines the
sacredness of space and the communal integration of the sacrificed
Christ-bread into the consciousness of the faithful who congregate in
the holy space of the church.

Bread has always been connected to the worship of Mother
Earth. These multiple symbolisms are primeval in origin and common
to all religious beliefs. The works of Papagiannis illustrate with unique
sensitivity the preparation process and represent reality through
absolute illusion in the third part of the exhibition. The ceramic loaves
of bread look real and appetizing.

Bread and its symbolismms are commemorated and glorified through
these works of art that Papagiannis presents with artistic integrity
and sensitivity, in an environment of strong symbolism, memories and
archetypes of our culture and identity.

In the Byzantine Museum, his work acquires a new meaning.

Anastasia Lazaridou
Curator
Byzantine and Christian Museum
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O APTOX

Ma TNV €kBeon Tou oT1o BulavTivo kal XpIoTIaviKO Mouoeio 0 ©odwpocg
Manayiavvng eneAete va "oknvoBeTnoEl" ue VEO TPOMO, XAPAKTNPICTIKA €pya
TNC KAANITEXVIKAC TOU MAPAYWYNGC TwWV TEAeUTAiwv 15 mepinou xpovwy. To
Beua ToOUu APTOU, CUUBOAOU KEVTPIKAG ONWACIAC YIA TO XPICTIAVIOUO KAl MPOo-
OQIAEC BEUA TOU KAANTEXVN, AMOTEAEI TO EMIKEVTOO, YUPW ANd TO OMoio op-
yavWVveTal N agnynon Tng €kBeongc.

Mia yeyain, MOAUNANBAC MOJMMA MOU AnOTEAEITAI Ao UIKOEC NAAIVEC UOP-
QEC Eeklva ano To OKOTAdI KAl MOopeUeTal MPO¢C 1O owg, dlaTpexovTag duo
aiBoucec yia va KAataAngel unpooTda oTnV TEITN KAl TEAEUTAIA, TNV aiBouoca
TOU APTOU. TNV NOJMN auTh NAQICIWVOUV UNEPPUOIKOU JEYEBOUC HOPPEC and
METAANO KAl EUAO. TNV QiBouca Tou "QwTopOpOoU ApTouU", OTO KEVTPO TNC,
deonolel eva TEQACTIO TAWI YEUATO aAnd NMNAIVA OUOIWMWATA WWUIWY KAl Nicw
TOU OTEKOUV OTOIBAYHEVA CAKIA JE OITAPL LTAUPOOXNUEC EUAIVEC JOPPEC OTIC
YwViec cuvodeUoUV TNV KEVTPIKN €YKATACTACN, OE €VA CUVOAO NMOU AVAKAAEI
TO XWPO TOoU BUZAVTIVOU IEPOU KAl TO JUCTAPIO TNC ©€iag EuxapioTiag.

MeTapeppuevn OTO XWPO Tou BulavTivou Moudoeiou n YAUMTIKA Tou Nanayi-
Avvn AnokTA VEO vONuUA, eUBANTICETAlI OE€ €VA VEO MAQICIO UE BONOKEUTIKEC KAl
IOTOPIKEC AVAPOPEC, UE TEAETOUPYIKA ONUAIVOUEVA KAl EIKOVOYPAPIKEC MaA-
panouneg. Hidia auTr YAUMTIKA, N OMnoia, ekTeBeluevn o€ AANO XWPEO napane-
HMEel o€ xopO apxaiac Tpaywdiag r OToUC avBpwrnous Kal To Bio TS Hheipou,
edWw QwrTileTal e BPNOKEUTIKO vonua. Ta idia mHAIiva KapBEAIQ, TG Onoia CTo
XWPEO Tou Mouaoeiou Zuyxpovne Texvne "©eddwpoc Manayiavvne" oto EAAN-
VIKO lwavvivwy anoTeEAOUV CaQr) avapopd oTnV navapxain, navavepwnivn
oNMAGCIA TOU YWHIOU, AAAG KAl OTO JOXBO TNG ayPOTIKNG {WNG, OTO NEPIBAAAOV
TOoU BulavTivou Mouceiou cuvdeEOVTAl AVANOPEUKTA UE TOUC CUPBOAICUOUG
TNC XPIOTIAVIKAG AaTpeiac. H nounn and 10 okoTadl 0TO QWC JMNOPEI va Bupilel
TNV NOPEia Tou AAoU Tou lopanA and TNV neiva kail tn SoUA€ia Npoc TV yN
Xavadyv, aAAd Kal TNV NOPEIAa TOU eKKANCIACKATOC NPo¢ TN ©cia EuxapioTia. Ol
UMEPUEYEDBEIC HOPPEC OTNV MNPOKEIUEVN MEQIMTWON €ival JOPPEC ayiwv, MEOo-
ONTWYV N 1EPEWYV., METWMIKEC KAl AKIVNTEC, MAPATAKTIKA TOMOBETNUEVEG OTOV
XWPEO TNC €KBeonC MapAneUnouV OTOUC OAOCWHOUC ayiouc tNG BulavTivig
EIKOVOYPAQIAC. AKOWN KAl Ol AEMNTOPEPEIEC TWV €VOUUATWY, TA KOOUAMATA KAl
Ta SIAKOOKNTIKA OTOIXEIQ TOUG OTA YAUNTA TOoU lNanayidvvn CUVOUIAOUV JE TA
AUOIO TOU IEPEA KAl JE TO BUZAVTIVO KOOUNUQ.

H "Bacavicuevn npoondBeia avaraoncg”, onwce nepiypdgel o neloypapoc
AnuATENG XAaTtdNG TO NEPIEXOUEVO TNC YAUMTIKAC Tou ©o6dwpou lManayiavvn
OUVOEETAl UE TNV AVTIOTOIXN BEOAOYIKN KAl KAOANTEXVIKN MOOonAaBela Tou av-
Bpwnou, ONWC TN YVWEI(OUWE OTN XPIOTIAVIKA TEXVN,.

Y€ auTO TO eKBeOoIakO NAdioclo dleupuveTal N SUVAUIKA TOU €PYOU TOU YAU-
TN, TOVI(ETAI O APXETUMIKOC, IEPATIKOC XAQAKTAPAC TOU, €UMAOUTILETAI HE
VEQ, APAVEQLWTA WC CNUEPA, OTOIXEIA OTO MAQICIO AvAPOPAC OTO OMOIO EKTI-
Betal, eyeipel CUVEIPUOUG NMOU CUVABOUV [E TO MEPIEXOUEVO TOU BulavTivou
MOAITIOUOU. H IKavOTNTA TNG YAUMTIKAC QUTAC VA EUNAOUTI(ETAlI CUVEXWC WE
VEEC €PUNVEIEC KAI MPOCEVYICEIC €ival ev TEAeI n duvaun TNG.

lwavva AAetavdpn
lOoTOPIKOC TNG TexvNg
BulavTivo kal XpioTiavikd Mouoceio

THE BREAD

A long, multitudinous procession, comprised of small ceramic forms,
sets out from the darkness and advances toward the light, running the
length of two halls to end up in front of the third and last, hall of the bread.
This procession is flanked by forms of superhuman size made of metal and
wood. In the hall of "light bearing bread", in the center, a huge baking pan,
filled with clay models of loaves of bread dominates, and behind it stand
piled up sacks of wheat. Cruciform wooden figures in the corners escort
the central installation, in a grouping that evokes the space of the Byzan-
tine altar and the sacrament of Holy Eucharist,

Transported into the halls of the Byzantine Museum, the art of Papa-
giannis acquires new meaning and immerses itself intfo a new realm of re-
ligious and historical reference, of ritual sense and pictorial allusions. The
very same sculptures, which when exhibited in a different space evoke the
chorus of ancient tragedy or even the people and life of Epirus, here are
illuminated by religious significance. The same clay loaves of bread, which
in tThe halls of the Museum of Contemporary Art "Theodoros Papagiannis"
in Ellinikon of loannina, make an explicit reference to the age old, common
to all men significance of bread, as well as to the labors of rural life, here,
in The environment of the museum these loves are inevitably connected
to the symbolism of Christian worship. The procession from darkness to light
may recall the trek of the Israelites from slavery and hunger to the land
of Chanaan but similarly the journey of the congregation toward the Holy
Eucharist. The oversized figures in this case are forms of saints, prophets
or priests. Frontal and immobile, placed in formation in the space of the
exhibition, they evoke the full length saints of the Byzantine iconography.
Even the details of the attire, the ornaments and decorative motifs in the
sculptures of Papagiannis, converse with the vestments of the priest and
the Byzantine jewelry.

The "tortured effort at elevation", as the writer Demetris Hatzis de-
scribes the essence of Theodoros Papagiannis™ sculpture, is linked to the
correspondent theological and artistic effort of man, as we know it from
Christian art.

In this exhibition environment, the dynamic of the sculptor's work is
broadened, the archetypical, hieratic character is emphasized; it is en-
riched with new and concealed until today elements in the frame of refer-
ence of the venue it is displayed in and it elicits associations that harmo-
nize with the substance of the Byzantine civilization. The potential of this
sculpture to enhance itself constantly through new interpretations and
approaches is, in conclusion, its strength.

loanna Alexandri
Art historian
Byzantine and Christian Museum
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O ©e0dwpoc MNManayliavvng yevvnenke oTo EAANVIKO lwavvivwy 1o 1942, Ynou-
dace oTnv AvWTATN IXOAN KaAWwV TeXvVWY WS unoTpopog ano 1o 1961 wg 1o
1966, ye daokaio 1o lNavvn MNanna.

To 1967, ye dleTn unoTEoPia Tou IdpuuaTtoc KpaTtikwy Ynotpoeiwy (LK.Y) yeie-
TNo€e TNV Apxaia EAANVIKA Texvn TNS EAAASQ Kal TG eupuTEPNG NEPIOXNG TNC
Meooyeiou, NPAyATONOIWVTAC JIa o€lpd ano Tagidia otnv AiyunTto, TNV Mikpa
Aocia, TNV Kunpo, Tnv Katw ITaAia kai Tn ZIKEAIQ.

To 1970 diopioTnke BonBOC KaBnyntnc otnV AvWwTaTtn XxXOAn KaAwyv Texvwv
NG ABNvacg dinAa ot1o SACKAAO Tou avvn MNannad.

To 1974 cuvdnuIoupyeEi Je 240UVAdEAPOUC TOU, TO KEVTPO EIKAOTIKWY Texvwy (KE.T).
To 1981-1982 pyeteknaideutnke otnv Ecole Nationale des Arts Appliques et des
Metiers d” Art oTo MNapiol, oTa vedTePA UAKA TNG YAUMTIKAG KAI TIGC TEXVIKES TNG.
To 1996-1997, pe eknaldeuTIKn Ad€Ia €&l uNVWYV, EMNICKEPBNKE TNV AUEPIKN YIA
VA JEAETNOEI EKNAIOEUTIKA NOOYPAUMATA KAl OpYyAvVWOoN €pYyacTNEIWY YAUMNTI-
KNG TWV IXOAWV Téxvne TnG Neac YopkNnc.

YTA MAQICIA TWV eKNAIBEUTIKWY AVTAAAQYWYV Tou MNpoypauuaTtog Erasmus, cuvdiop-
YAVWVEI TOKTIKA Workshops pe TNV ZXOAn Tou BepoAivou, TN¢ Brera kai TN Bolognia .
ESw kai pia eikooaeTia npwtooTtaTei otn dlopyAvwon UNnooiwy MAURTIKAG o€
S1aQopec NOAEIC TNG EAAASAC KAl TNC KUnpou, aprnvovTag JeyAAOU JEYEBOUC
YAUNTA, o€ dNUOGCIOUC XWEOUC. Ta yAunTa dnuIoupyouvTal enITOMNou.

Exel mpayuatonoinoel 30 aTOUIKEC €KBECEIC KAl E€XEl CUPUETACXElI 0€ NApa
MOAAEC OMABIKEC TNV EAAGSA kal 0TO €eEWTEPIKO.

Mvnueiaka yAuUnTA Tou BpiokovTal TONoBeTNUEVA O€ IBIWTIKOUC XWPEOUC, O
houoeia kal IBIWTIKEC CUAAOYEC, O0TNV EAAGDA Kal OTO €EWTEPIKO.

EXel pINOTEXVAOEI MOANEC MPOTOUEC KAl AVOPIAVTEC CNUAVTIKWY NOOCWNIKO-
TATWY, KOBWC KAl MOAAA JUETAAAIQ, VOUIOUATA KAl JEYAAEC YAUMTIKEC CUVBE-
O€IG, TONoBeTNUEVEC G ONUOCIOUC KAl IBIWTIKOUC XWPOUC,

Exel TiunBei ye NoAAG BpaBeia ce d1aQopouc dIaywVIOUOUC NOU CUUMETEIXE,
HhE TEAeUTaio TO NpwTo BpaBeio oto dieBvrh dilaywviouo yia €va YAUNTO OTO
AepodpOUIO TOU ZIKAYO.

Me TO €pYO TOU €XOUV AOXOANBEI ENAVEINNUMEVA O NUEENTIOS KAl O NEPIODIKOC
TUNOC KABWCG KAl TA Jeoa PAlIkNG evnuEPWOoNS oTNV EAANGSa Kal O0TO eEWTEPIKO.
O ollanayiavvng €ival onUeEa OUOTIMOC KABNYNTAC YAUNTIKAC OTNV AvWwTATtn
2XoAN KaAwyv Texvwyv. AvaknpuxBnke SIdAKTwE Tou MNaveniotTnuiou lwavvivwy
OTO TUAUA MAaoTIKWY Texvwy. To 2009 dnuioupynoe 1o Mouoeio Luyxpovng
Texvne "©@eodwpoc Manayiavvne". Zel kal epyaletal otnv ABriva.

Theodoros Papayannis was born in Ellinikon of loannina in 1942. He studied at
the School of Fine Arts as a scholarship student from 1961 to 1966, with Yan-
nis Pappas as his teacher.

In 1967, with a two-year scholarship of the State Foundation of Scholarships
(KY), he pursued the study of Ancient Greek Art in Greece and the wider
Mediterranean areaq, effecting a series of travels in Egypt, Asia Minor, Cyprus,
Southern Italy and Sicily.

In 1970 he was appointed Assistant Professor at the School of Fine Arts of
Athens, next to his teacher, Yannis Pappas.

In 1974 he co-organized with other 24 colleagues the Center for Visual Arts (KET).
In 1981-1982 he pursued further training in Ecole Nationale Des Arts Appliques
et des Metiers d” Art in Paris, in the latest materials and techniques of sculpture.
In 1996-67, while on a six-month sabbatical, he visited the US in order to ac-
quaint himself with the educational programs and the setting-up of sculp-
ture studios at the School of Fine Arts of New York.

In the line of educational exchanges of the Erasmus Program, he has co-
hosted frequent workshops at the School of Berlin, Brera and Bologna.

For over twenty years he has been leading in the setting up of Sculpture
Symposia in different cities of Greece and Cyprus, creating and leaving behind
large scale sculptures in public places. Those sculptures were created on site.
He has organized 30 individual exhibitions and has participated in multiple
group exhibitions in Greece and abroad.

Monumental sculptures of his are located in private areas, museums and pri-
vate collections, both in Greece and abroad.

He has sculpted busts and statues of prominent personalities as well as
many medals, coins and large sculptural compositions placed in public
and private spaces.

He has been awarded with many prizes in different competitions that he
participated; his last one was the first prize in the international competition
for a sculpture at the Chicago Airport.

Daily press, periodicals and mass media have repeatedly commented on his
work, in Greece as well as abroad. Theodoros Papayannis is today Profes-
sor Emeritus of Sculpture in the School of Fine Arts. He was proclaimed also
Emeritus Professor of the University of loannina, in the Department of Plastic
Arts. In 2009 he created the Museum of Contemporary Art "Theodoros Pa-
payannis". He lives and works in Athens.
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